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Aus Holberg’s Zeit. From Holberg’sTime. 


(Ludwig [Baron von] Holberg-1684-1754-the founder of Danish literature and one of the greatest Danish authors. 
His comedies are classic.) 


1. Prelude. 
Edited and fingered by 


C.v. Sternberg. Edvard Grieg. Op. 40. 
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(1) Holberg antedates John Sebastian Bach by less than one year. It should be remembered, therefore,that the type 
of this Suite, while suggesting the light mood of Holberg’s comedies,also points to the spirit of a time in whichthe 
nature of musical instruments and the status of their technic precluded such high speed of execution as the pres- 
ent day has developed. Hence, the prescribed “Allegro vivace” should be regarded in the light of“Holberg’s time” 
and admit of a certain dignity of rendition whereby the groups of 16th-notes may express,not only their harmo- 


nies, but also their unity of design. i 
Copyright, 1904, by G. Schirmer, Inc. 
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(2) The ten measures beginning here s 
very low, the right one very high. 
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(3) For preliminary practice the division as indicated is suggested. 
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(4) Small hands may omit the notes in small type. 


(2) For small hands this form of execution is suggested: 
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(1). While this embellishment is to be played rather rapidly, its rapidity should not exceed that of the human voice. 


This will also indicate the style of rendition, which admits of no haste here. 


(2) The“prolongation”(or 34)pedal may be used here to good advantage instead of the ordinary pedal. 
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(4) See Note 2. 
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its first appearance. See measures10, 11,12, 19, 20, 22, 26,30, 31, 32 
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